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Section A: Drama

Anw/ er one ques ion from this 8 t ion.

THOMAS MIDDLETON and WILLIAM ROWLEY: The Changeling

(@) ‘De Flores: lam e h aritable, | think none

Wors than mg If.’

Dis s Middleton and Rowleys pres ntation of De Flores in the light of his
o0 mment about hime If.

(b) Dis s the pres ntation of the relationk ip between Ale mero and Beatrie in the
following ek rat . Ing urans erg ukb ould pay t os attention to dramatic methods
and their effet s

Diaphanta:

Alsemero:

Beatrice:

Alsemero:

Beatrice:

Alsemero:

Beatrice:

Alsemero:

[Enter DIAPHANTA and ALSEMERO.]

The plae ismyh arge, g uhae k ptg urhour,
And the reward of a jus meeting bless g u.

| hear my lady o ming; o mplete gentleman,

| dare not be too bug with my praie s

Th’are dangerous things to deal with.

[Exit.]

This goes well;
Thes women are the ladies a binets
Things of mos pret ous trus are lock d into 'em.

[Enter BEATRICE.]

| hae within mine eg all my des res;

Reques s that holy prag rs as nd heae n for,
And brings 'em down to furnib our defet s
Come not more & eet to our nee s ities

Than thou unto my wik es

Ware s lik
In our ep ress ons lady, that unles | borrow
The a me words | B all nee r find their equals

[Kisses her.]

How happy were this meeting, this embrae ,

If it were free from eny  This poor k s

It has an enemy, a hateful one,

That wik es poie n to’t: how well were | now

If there were none & b name k own as Piraq uo,
Nor no 8 b tie as the o mmand of parents

| B ould be buttoo mub bles d.

Onegoode rve
Would & rik  off both g ur fears and I'll go near it too,
Sine p uares disres d;remoe thea us ,
The o mmand e as s & there’s two fears blown out
With one and the a me blas .

Pray let me findg u, Br.
What might thate rve be e & rangely happ¥

The honourables piee 'bout man, valour.
Il e nd a b allenge to Pirag uo ins antly.
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Beatrice:

Alsemero:
Beatrice

Alsemero:
Beatrice:

Alsemero:
Beatrice:

Diaphanta:

Beatrice:

3

How? Call g u that ek inguik ing of fear,

When 'tis the only way to k ep it flaming?

Are notp ue ntured in the at ion,

That's all my jog and o mfort8 Pray, no more, 5.
Say ¢ u preda il'd, y are danger’s and not mine then;
The law would t aim g u from me, or oba rity

Be made the grae to bury g u alie .

I'm glad these thoughts o me forth; oh B ep not one
Of this o ndition, 5r; here was a o urs

Found to bring & rrow on her way to death:

The tears would ne’er ha’ dried, till dus had b ok d 'em.

Blood-guiltines beo mes a fouler v sage,

[Aside.] — And now | think on one: | was to blame,

I ha’ marr'd e good a mark twithmye rn;

T had been done ques ionles the uglies t eature
Creation fram'd fore me us ,g ttoe e

| o uld not mark 8 mub where itk ould be!

Lady —

[aside.]: Why, men of art mak mub of pois n,
Keep one to ep el another; where was my art?

Lady, ¢ u hear not me.

Idoep ecally, br;
The pres nttimes are note 8 re of our 5 de
As thoe hereafter may be; we mus us ’'em then,
As thrifty folk their wealth, p aringly now,
Till the time opens

You teab wid om, lady.
Within there; Diaphantal!
[Enter DIAPHANTA.]
Doy ua Il, madam?

Perfet g ure rive , and o ndut this gentleman
The pria te way g u brought him.
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WILLIAM SHAKESPEARE: Measure for Measure

(@) In what wag and with what dramatic effet s does Shak p eare pres nt men’s
attitudes to women in Measure for Measure?

(b) How might an audiene reat as the following 8 ne unfold® In g ur ang erg u
b ould pay t os attention to dramatic methods and their effet s

Angelo: Whata ng uw ub agains him, Signior Luc 0?
Is this the man that g u did tell us of?

Lucio: 'Tis he, my lord. Come hither, good-man bald-pate. Do g u
k ow me?

Duke: | remember g u, 51, by the 8 und of g ur e ie . I met g u at 5
the pris n, in the abe ne of the Duk .

Lucio: O didg uses ? And do ¢ u remember what ¢ u a id of the
Duk ?

Duke: Mos notedly, 5.

Lucio: Doy us ,Br?And was the Duk a flek monger, a fool, and a 10
o ward, as g u then reported him to be?

Duke: You mus , 81, b ange persons with me ere g u make that my
report: 9 u, indeed, p ok & of him; and mub more, mub
wore .

Lucio: O thou damnable fellow! Did not | pluk thee by the nos for 15
thy p eeb e8

Duke: | protes |loe the Duk as|loe mg If.

Angelo: Hark how the vllain would tos now, after his treas nable
abuse &

Escalus: Sub afellow is not to be talk d withal. Away with him to prie n! 20

Where is the Proe & ? Away with him to prie n! Lay bolts
enough upon him; let him p eak no more. Away with thoe
giglets too, and with the other o nfederate o mpanion!

[The PROVOST lays hands on the DUKE.]

Duke: Stay, sir; stay awhile. 25
Angelo: What, res & s he? Help him, Luc o.
Lucio: Come, Br; 0 me, 51; 0 me, Br; foh, s8r!l Why, v u bald-pated

lyng raa |, 9 u mus be hooded, mus g u? Show g ur

k ae 'sva ge,withapoxtoy u'h owy urhb eep-biting fae ,

and be hang’d an hour! Will’'t not off? 30
[Pulls off the friar’'s hood, and discovers the DUKE.]

Duke: Thou art the firs k ae that e’er mads a duk .
Firs , Proe &, let me bail thes gentle three.
[To LUCIQ] Sneak not away, s r, for the friar and g u

Mus hae a word anon. Lay hold on him. 35
Lucio: This may proe wore than hanging.
Duke [To ESCALUS]: Whaty uhae p ok | pardon; sty udown.

We’'ll borrow plae of him. [To ANGELO] Sir, by g ur leae .
Has thou or word, or wit, or impudene
That g ta n do thee offie ? If thou has , 40
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Angelo:

Duke:

Angelo:
Duke:

Escalus:

Duke:

Isabella:

Duke:

5

Rely upon it till my tale be heard,
And hold no longer out.

O my dread lord,
I B ould be guiltier than my guiltines ,
To think | @ n be undie rnible,
When | pere ie @ ur Grae , lik pow’r div ne,
Hath look d upon my pas s Then, good Prine
No longer 8 8 on hold upon my & ame,
But let my trial be mine own o nfes on;
Immediate 8 ntene then, and 8 quent death,
Is all the grae | beg.

Come hither, Mariana.
Say, was thou e’er o ntrat ed to this woman?

| was my lord.

Go, tak her hene and marry her ins antly.
Do ¢ u the offie , friar; whih o ns mmate,
Return him here again. Go with him, Prowe & .

[Exeunt ANGELO, MARIANA, FRIAR PETER, and
PROVOST.]

My lord, | am more amaz d at his dishonour
Than at the 5 rangenes of it.

Come hither, la bel.
Your friar is now ¢ ur prine . As | was then
Ade rtis ng and holy to ¢ ur bus ness
Not b anging heart with habit, | am & ill
Attorneyd atg ure rve .

O, gie me pardon,
Thatl, g urvaa |, hae employd and pain'd
Your unk own e e reignty.

You are pardon’d la bel.
And now, dear maid, be g u as free to us

(from At 5, Se ne 1)
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WOLE SOYINKA: The Trials of Brother Jero and Jero’s Metamorphosis

3 Either (a) What, ing urvew, does Soy nk 's us of different & ttings add to the meaning and
effet s of the two plag

Or (b) Dis s Soink 's pres ntation of the relationk ip between & ro and Chume in the
following ek rat from The Trials of Brother Jero. In g ur anw/ er g u b ould pay
t os attention to dramatic methods and their effet s

[CHUME is silent for a while, then bursts out suddenly.]

Content removed due to copyright restrictions.
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Chume: All b e gave me was abue , abuse , abues

(from The Trials of Brother Jero, Se ne 3)
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TENNESSEE WILLIAMS: Cat on a Hot Tin Roof

4 Either (a) Dis s & me of the dramatic wag Williams B apes an audiene ’s rep onge to
Brik in Cat on a Hot Tin Roof.

Or (b) Dia s the pres ntation of Big Mama in the following ek rat . In g ur ang/ er g u
b ould pay t os attention to dramatic methods and their effet s

[BIG MAMA calls through closed door.]

Content removed due to copyright restrictions.
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Took both dot ors to
haul me bak on my feet!

(from At 1)
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Section B: Poetry
Anw/ er one ques ion from this 8 t ion.
SIMON ARMITAGE: Sir Gawain and the Green Knight

5 Either (a) Inwhatwag and with what effet s does Armitage pres nt different k nds of o nflit
in Sir Gawain and the Green Knight?

Or (b) Analg wayg Armitage pres nts the Green Knight in the following ek rat from Sir
Gawain and the Green Knight.

Now, on the s bjet of & pper I'll a y no more

Content removed due to copyright restrictions.
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© UCLES 2023 9695/12/0/N/23



PMT

11

TURN OVER FOR QUESTION 6.
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(b)

12

ROBERT BROWNING: Selected Poems

‘Browning’s poetry often pree nts a 8 ne of longing for ® mething los or

unreah able.’

In the light of this 0 mment, dis s Browning’s pres ntation of longing. You b ould

refer to two poems in g ur anw er.

Dis s ®& me of the wag Browning c eates as ne of e tement in the following

poem.

‘How They Brought the Good News from Ghent to Aix’
(16-)

I
I p rang to the s irrup, and @ ris and he;
| galloped, Dirk galloped, we galloped all three;
‘Good p eed! c ied the wath , as the gate-bolts undrew;
‘Speed!” eb oed the wall to us galloping through;
Behind b ut the pos ern, the lights a nk to res,
And into the midnight we galloped abreas .

Il
Not a word to eab other; we k pt the great pae
Nek by nek &ride by &ride, nee r b anging our plae ;
| turned in my a ddle and made its girths tight,
Then b ortened eah stirrup, and & t the pique right,
Rebuk edthe b eek srap, b ained kak rthe bit,
Nor galloped les & eadily Roland a whit.

1]
'T was moons t at & arting; but while we drew near
Lok ren,the o E c ew and twilight dawned t ear;
At Boom, agreatg llow s ara me outto s e;
At Duffeld, 't was morning as plain as o uld be;
And from Meh eln b urb -t eeple we heard the half-b ime,
So, 8 ris brok Blene with, ‘Yet there is time!’

\Y,
At Aerh ot, up leaped of a 8 dden the 8 n,
And agains him the a ttle 8 ood blak ee ry one,
To & are thro’ the mis at us galloping pas ,
And | a w my & out galloper Roland at lat ,
With ree lute b oulders eab butting away
The hae , as 8 me bluff rie r headland its p ray

Y,
And his low head and cret , jus one B arp ear bent bak
For my v ie , and the other prie d out on his trak
And one eg 's blak intelligene , —ee r that glane
O’er its white edge at me, his own mast er, ak ne !
And the thik heay p ume-flak s whih ag and anon
His fiere lips B ook upwards in galloping on.
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VI
By Has It, Dirk groaned; and c ied @ ris ‘Stay p ur!
Your Roos galloped brae ly, the fault's not in her,
We’'ll remember at Aix — for one heard the quik wheee
Of her b et , a wthe streth ed nek and & aggering k ees
And 8 nk tail, and horrible heae of the flank
As down on her haunb es b e b uddered and a nk

Vil
So, we were left galloping, 8 ris and I,
Pat Looz and pas Tongres no toud in the k
The broad & n aboe laughed a pitiles laugh,
'Neath our feet brok the brittle bright 5 ubble lik b aff;
Till oe r by Dalhem a dome-p ire p rang white,
And ‘Gallop,’ gap ed @ ris ‘for Aix is in & ght!’

VIII
‘How they Il greet us ' — and all in a moment his roan
Rolled nek and t oup oe r, lay dead as a & one;
And there was my Roland to bear the whole weight
Of the news whib alone o uld a & Aix from her fate,
With his nos rils lik pits full of blood to the brim,
And with € rt es of red for his eg -8 B t5 rim.

IX
Then la & loos my buffo at, eab hols er let fall,
Shook off both my jak -boots let go belt and all,
Stood up in the & irrup, leaned, patted his ear,
Called my Roland his pet-name, my hore without peer;

Clapped my hands, laughed and a ng, any noie , bad or good,

Till at length into Aix Roland galloped and & ood.

X
And all | remember is — friends flok ng round
As | a t with his head 'twik my k ees on the ground;
And no v ie but was prais ng this Roland of mine,
As | poured down his throat our las meas re of wine,
Whib (the burges s voted by 0 mmon o ne nt)

Was no more than his due who brought good news from Ghent.
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(@)

(b)

Dia s the writing and effet s of two poems in whib Clark ep lores the power of

nature.

14

GILLIAN CLARKE: Selected Poems

Pay ng t oe attention to Clark ’s poetic methods dia s the pres ntation of the
box and its & gnifia ne in the following poem.

My Box

My box is made of golden oak
my loe r’s gift to me.

He fitted hinges and a lok

of bras and a bright & .

He made it out of winter nights
a nded and oiled and planed,
engrae d ins de the heay lid
in bras a golden tree.

In my box are twele blak book

where | have written down

how we hae a nded, oiled and planed,
planted a garden, built a wall,

8 enjag and goldc et s rare red k tes
found the wild hearte as , drilled a well,
hare & ed apples and words and dag
and planted a golden tree.

On anopenh elf | B ep my box
Its k yisin the lok

| leae it there for g u to read,
or them, when we are dead,
how ee ry hing is b owly made,
how bk owly things made me,

a tree, a lover, words a box
book and a golden tree.
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Songs of Ourselves, Volume 2
8 Either (a) Compare 8 me of the wag in whib two poems pres nt growing old and its effet s
Or (b) Dim s the writing and effet s of the following poem, analg ng wag in whib
Imtiaz Dhark r pres nts water.
Blessing

Thek ncak lie apod.

Content removed due to copyright restrictions.

oe r their ;m all bones

(Imtiaz Dhark r)
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